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Rossella Mazzaglia: Tra i pezzi pii
eclatanti dei primi anni, un posto di
rilievo nella memoria di tutti é occupato
dagli equipment pieces, che facevano
uso di imbracature che consentivano
ai danzatori di camminare su pareti
e muri, sfidando la gravita. Uno
Jfra tutti ¢ Man Walking Down

the Side of a Building, che semébra
mettere in discussione [’idea che
solitamente conserviamo di danza,
ma anche il processo creativo, il lavoro
stesso del coreografo. Cosa ricorda di
questesperienza?

Trisha Brown. Iniziero con ledificio
oggetto della performance Man
Walking Down the Side of a Building,
a Wooster [Street], 80, a SoHo, New
York City. Mi era venuta questa

idea di scendere lungo il fianco
dell’edificio come se camminassi e di
farlo io stessa, ma poi ebbi problemi
di schiena e dovetti trovare un
sostitutol. Una delle cose con cui si
combatte quando si ¢ coreografi — e
credo sia comune a tutti — & capire da

Rossella Mazzaglia: Of the most exciting pieces
in the early years, a relevant place in everyone’s
recollection is taken by the equipment pieces,
where dancers used harnesses to walk down walls
or buildings, as if they were overcoming gravity.
One is Man Walking Down the Side of a
Building, which seems to challenge the usual idea
we have about dance, but also the creative process,
the choreographer’s work. What do you recall of

that experience?

dove iniziare, come arrivare al punto
centrale e poi come arrivare alla fine
di un lavoro. Volevo creare una danza
chiara per come I'avevo in mente.
Molti giovani coreografi non sanno
cosa possono e dovrebbero fare. Era
questa la mia logica. Cera anche
un’altra ragione: mi trovavo sul tetto,
al settimo piano poi mi spingevo sul
bordo per guardare giu. Vedevo le
teste delle persone che passavano sul
marciapiede. Mi piaceva, perché da li
tutto appariva cosi diverso. Questo fu
I'inizio delle mie camminate sui muri
e sulle pareti.

Trisha Brown. I'll just start with the building
where Man Walking Down the Side of a
Building was performed, at 80 Wooster
[Street], in SoHo, in downtown New York
City. I had this idea that I wanted to walk
down the side of the building and that I would
perform it, but then my back went out so I
had to get a surrogate'. One of the things you
wrestle with as a choreographer, and this is
probably true for every choreographer, is that
you have to figure out where to start, how to
get half the way through it, and then how to
get all the way to the end. I wanted to make a
very clear dance and it’s a little drawing of that
that I was doing in my mind. A lot of young
choreographers don’t know what they can

do and should do. So that was my rationale.
'The other thing was: I was on the roof, seven
storeys up and I would go to the edge of the
building and look down. I would be looking
at the top of everyone’s head down on the
sidewalk. I liked to do that because it made
the whole world so different. So, that was the
beginning of my walking on walls, various

walls.

R.M.: Camminate che non richiamano
in alcun modo I"immagine dei generi di
danza teatrali esistenti almeno fino agli
anni Sessanta, come la modern dance o il
balletto.

T.B.: So meno di balletto, di quanto
non sappia della modern dance, ma
certo non rientrano affatto nelle
concezioni che si hanno di entrambi.
Ecco perché cera sempre una
confusione, una confusione totale

sul mio lavoro, ma ho continuato ad
andare avanti e col tempo la gente ha
imparato che da me poteva aspettarsi
questo.

R.M.: Walking which does not evoke in any way
the image of the genres of theater dance which
were common at least until the late sixties, like
modern dance or ballet.

T.B.: I don’t know about ballet as much as I do
about modern dance, but of course, it doesn’t
fit into anyone’s idea of what modern dance

or ballets are. That’s why there was always
confusion, a global confusion about my work,
but I just kept going forward with what I was
doing and, at some point, people knew they
could expect that from me.

1. La performance fu eseguita da Joseph Schlichter, allora
marito di Trisha Brown.

1. Joseph Schlichter, who was then married to Trisha Brown,
performed it.



